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In the creation of this series of paintings the 
tools and parameters involved were few and 
consciously limited to avail myself of the 
discourse of traditional painting (use of toned 
homemade chalk grounds, egg-oil emulsion 
underpainting, brown sauce etc.).. However, 
the timed performance aspect that the use of 
fast setting liquid oil media requires is 
untraditional. The surface is entirely brought 
back from heterogeneous darkness into 
transparent form by removal of liquid pigment. 
In the optimistic spirit of Rumsfeld's doctrine of 
‘Combat Lite’, lines and partitions are created 
by removal and separation of the masses. The 
'trick with a knife I'm learning to do' 
(Ondaatje's poetic description of editing) is a 
performative surgery on the painting surface 
that allows for an abstract encoding of the 
mechanical and industrial, as well as the half-
toned photographic qualities of military 
surveillance. The balancing act in this work 
comes at the point of contested space where a 
literal depiction of land and technology breaks 
with its abstract encoding. 
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