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“The Scottish painter Stephen Conroy portrays a contemporary 
phenomenon familiar to city dwellers - public solitude. ...Many 
of (his) solitary figures seem to be not quite alone because they 
appear to be regarding us.  ...The somewhat sinister aspect is 
moderated by his deft, painterly touch and agreeable palette. 
...(the images) represent the kind of startling moments in life 
that serve as the grist for our subsequent dreams.” 
- Gerard Haggerty, Art News 
 
“... single-figure paintings of a disturbing intensity, carried off 
with impressive and unexpected bravura.  ...no need for 
blatant gesture or complex narrative; ... the nebulous aura in 
which (Stephen Conroy) envelopes his figures creat(es) a sense 
of physical and emotional detachment from the real world.” 
- Iain Gale, The Independent 
 
“...beautifully rendered technique ...In dense oil, the work 
speaks of aching loneliness, isolation and self-absorption.  ... 
painted in muted tones with the occasional bright strip.” 
- Beatrice Collin 
 
“...the young Scottish painter’s mastery of a figurative style 
(upholds) the pre-modernist values of draughtsmanship and 
good design.  ...employing classical motifs, an uneasy 
atmosphere is struck, ...achieving a more haunting and 
emotional effect." 
- James Bustard, The Scotsman 
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